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Fantastic  seem  the  early  toots  of  Twentieth 
Century  painting.  Once  aggressive  in  new-born 
experiment,  these  artists  have  since  mellowed 
through  contact  with  each  other  and  continued 
experience.  To  be  quite  fair,  their  audience  too 
has  mellowed,  both  by  experience  with  variety  in 
art,  and  by  inherent  willingness  to  embrace  the 
new  lest  they  stagnate  with  the  old. 

Their  work  more  fantastic  to  some  onlookers,  these 
men  did  not  paint  this  way  because  they  could 
do  no  better.  Many  were  trained  in  academic 
schools  and  studios  and  found  past  methods 
unsatisfying  to  minds  alive  to  rapid  changes  in 
thought  before  and  after  the  war  of  1914.  They 
were  citizens  of  a  scientific,  questioning  and 
experimental  age,  and  their  beliefs  were  intellec- 
tual, logical  or  scientifically  emotional.  They  were 
far  from  befuddled,  being  if  anything  a  bit  too 
conscious  of  their  aims. 

A  sympathetic  approach  discovers  in  them  and 
their  canvases  the  same  philosophies  that  mark 
other  human  affairs  since  war  and  depression 
washed  out  past  beliefs  and  standards.  Here  is 
insistence  on  individuality,  interest  in  psycho- 
analysis and  concern  for  emotional  creation.  Here 
is  occasional  refuge  taken  in  nonsense  or  cynicism, 
reaction  to  art  standards  that  seemed  pompous 
and  unproductive.  Clarity,  force,  more  structural 
color,  fundamental  form,  pattern  of  areas,  living 
line  are  some  of  their  contributions  and  reassertions 
vital  to  contemporary  painting.  Common  to  all 
was  the  conviction  that  many  roads  were  as  yet 
untried  by  art,  many  combinations  of  effects  not 
previously  attempted. 

Without  them  all  painting  today  would  be 
different  and  feebler,-  for  many  artists  who  partook 
of  no  conscious  partisanships  throughout  the  world 
paint  better  today  since  these  men  lived  and 
thought  experimentally.  Their  influence  reaches 
into  architecture,  the  decorative  arts,  advertising 
and  child  education.  In  common  with  old  masters 
long  accepted,  their  art  at  first  raised  many  smiles, 
as  well  as  the  applause  of  immediate  adherents. 
The  parade  of  painting  on  these  walls  is  educa- 
tional as  well  as  aesthetic.  Whether  or  not  abstract 
art  or  cubism  have  lived  as  schools  is  immaterial, 
for  out  of  them  has  come  an  emphasis  on  facts 
and  emotion  that  underlies  the  best  of  modern 
painting.  We  can  be  grateful  that  twenty  years 
considered,  rejected  or  affirmed  so  many  variants 
to  enliven  the  slow  development  of  European 
and  American  painting. 

Enraging  to  the  unimaginative  and  disappointing 
to  the  realist  is  the  prevalence  of  new  kinds  of 
subject  matter,-  inexcusable  to  some  is  the  absence 
of  all  subject  matter.  Centuries  of  art  accustomed 
the  public  to  nature  or  humanity  seen  through  the 
artist's  own  temperament.  A  few  men  toyed  with 
strange  subjects  early  in  the  past,  but  never  before 
the  twentieth  century  has  revaluation  and  inven- 
tion— even  denial  —  of  subject  matter  become  a 
major  belief  of  painters  scattered  throughout  the 


world  in  many  cultures  and  countries.  To  men  of 
our  day  it  seemed  possible  to  create  beauty  as 
moving  and  as  abstract  as  pure  music  whose 
quality  lies  in  composition,  rhythm  and  color 
tonalities  unadulterated  by  memories  of  persons 
and  things. 

The  Fauves  were  nicknamed  "wild  beasts" 
because  they  turned  to  imaginative,  non-natural 
color,  line  with  an  emotional  life  of  its  own, 
drawing  distorted  to  evoke  greater  emotion.  They 
studied  the  primitive  and  most  direct  art  of  the 
past  and  numbered  such  men  as  Matisse,  Rouault, 
Derain,  Kokoschka,  Vlaminck,  Dufy,  Friesz. 
They  aimed  for  power  and  expression  as  relief 
from  the  diffuseness  in  impressionist  paintings. 

The  Cubists  stemmed  from  Cezanne  with 
tiemendous  reinforcements  from  Picasso,  Braque, 
Leger,  Gris.  They  strove  for  the  geometric 
constants  of  form,  decomposed  natural  objects 
into  their  form  elements,  and  with  these  tried  to 
create  new  objects  capable  of  stirring  us  by  their 
art  qualities  alone.  It  was  immaterial  to  Cubists 
whether  these  retained  or  lost  all  semblance  to 
natural  objects.  Marcoussis,  Lurcat,  Delaunay  and 
Picabia  contributed  their  influence. 

The  Futurists  in  Italy  portrayed  movement,  force 
and  most  intangible  of  all,  some  visual  evidence 
of  the  passage  of  time,  an  objective  also  in  post- 
war literature.  Severini,  Carra  and  FJalla  were 
among  them. 

Expressionism,  first  a  German  development, 
painted  moods  felt  by  the  artist  while  creating, 
and  relied  upon  color  and  line  to  impose  the  same 
mood  upon  the  spectator.  Eloquent,  intense, 
emotional,  non-intellectual  are  the  works  of 
Kandinsky,  Klee  and  Rouault. 

Dadaists  are  scoffers,  cynics  whose  witty  cleverness 
means  to  confound  the  public  and  belittle 
common  sense  in  art.  They  brought  back  humor 
and  fantasy,  satire  and  paradox  as  subjects  suitable 
to  painting,  and  counted  among  their  men 
Chirico  and  Grosz. 

Surrealists  are  conscientious  investigators  of  the 
subconscious  mind,  much  concerned  with  symbols. 
Students  of  Freud,  some  produced  dream 
pictures  spontaneous  in  imagination  but  traditional 
in  technique.  Others  paint  automatic  pictures  in 
which  they  aim  for  spontaneous  technique  similar 
to  the  automatic  writing  of  mediums.  Dali,  Roy, 
Miro,  Chirico,  Ernst  are  among  them.  Intellectual 
curiosity  during  the  last  two  decades  led  artists 
toward  the  analytic,  structural  and  the  logical,  or 
their  temperaments  preferred  research  and 
experiment  in  more  emotional  impulses  or 
expressionism.  Many  artists  partook  of  several 
purposes,  dallied  with  each  successive  movement,- 
others  synchronized  their  findings  into  solid 
painting  in  which  the  great  past  traditions  are  still 
predominately  evident.  Picasso  has  led  them  all 
in  depth  and  variety  of  experience 
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CATALOGUE 


HANS   ARP  German  1888- 

Painter  and  sculptor,  born  at  Strasburg,  Arp 
studied  painting  at  Weimar,  visited  France, 
Switzerland.  In  Munich  he  was  associated  with 
Kandinsky  and  Die  Blaue  Reiter  about  1912.  He 
was  one  of  the  founders  of  Dada  and  later  a 
member  of  the  Surrealist  gioup.  He  now  lives 
at  Meudon,  near  Paris. 

1  MOUNTAIN,  TABLE,  ANCHORS, 

NAVEL  Painted  1925 

Lent  by  The  Museum  of  Modern  Art,  New  York 

Oil  on  cardboard  with  cut-outs,  295/s  x  23^ 

inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1936. 

GIACOMO  BALLA       Italian  1871- 

One  of  the  original  members  of  the  Italian 
Futurists,  Balla  exhibited  with  the  first  group  in 
Paris  in  1911.  He  had  won  recognition  earlier, 
having  exhibited  at  Dusseldorf  in  1904  in  the 
Exposition  Internationale.  He  has  constantly 
searched  for  new  technical  methods  and  has 
worked  independently.  He  attempts  to  interpret 
movement  in  color  and  forms.  Balla  lives  in  Rome. 

2  DOG   ON   LEASH       Painted  1912 

Lent  by  Mr.  A.  Conger  Goodyear,  New  York 
Oil  on  canvas,  355^8  x  43!4  inches. 
Exhibitions:  New  York,  Museum  of  Modern  Art. 
1934-1935;  Museum  of  Modern  Art,  1936. 
References:  Cheney,  Primer  of  Modern  Art, 
New  York,  1924,  repr.,  p.  119;  Huyghe, 
Histoire  de  I  'Art  Contemporain,  Paiis,  1935, 
repr.,  Fig.  608,-  Zervos,  Histoire  de  I'Art 
Contemporain,  Paris,  1938,  repr.,  p.  356. 

RUDOLF   BAUER  German      1889- 

Bauer  first  became  known  as  illustrator  for 
humoious  publications.  He  was  a  part  of  the 
so-called  Sturm  group  of  Berlin  from  1914  to 
1920,  being  influenced  chiefly  by  Kandinsky.  He 
is  considered  an  outstanding  exponent  of  Non- 
objective  art. 


3  DELICACIES 


Painted  1935 


Lent  by  the  Guggenheim  Foundation,  New  York 

Oil  on  canvas,  53*4  x  35*4  inches. 

Signed  lower  right:  R.  Bauer. 

Exhibitions:  Philadelphia,  Art  Alliance,  1937; 

Charleston,  S.  C,  Gibbes  Memorial  Art  Gallery, 

1938. 

4  GREAT  FUGUE  Painted  1929 

Lent  by  the  Guggenheim  Foundation,  New  York 

Watercolor,  tempera  and  India  ink,  1  7]4  x  1  2 '  ^ 

inches. 

Exhibition:  Charleston,  S.  C,  Gibbes  Memorial 

Art  Gallery,  1938. 


5 


9 


MAX   BECKMANN      German      1884- 
Born  at  Leipzig,  Beckmann  studied  at  Weimar,  and 
joined  with  the  Berlin  Secession  group  in  1906. 
Since  1917  he  has  lived  in  Frankfort  with  fiequent 
visits  to  Paris.  Earlier  he  was  influenced  by  Degas, 
Japanese  piints  and  by  Pissarro.  He  is  one  of 
the  Expressionists. 

5  LANDSCAPE  WITH  FACTORY 

Lent  by  J.  B.  Neumann,  Inc.,  New  York 

Oil  on  canvas,  24  x  36  inches. 

Signed:  Beckmann,  f.  22 

Exhibition:  Chicago,  Art  Institute,  Century  of 

Progress  Exhibition,  1933,  No.  744. 

Reference:  Fine  Arts,  June  1933,  repr.,  p.  4. 

6  THE  FAMILY  Painted  1920 

Lent  by  The  Museum  of  Modern  Art,  New  York 

Gift  of  Mrs.  John  D.  Rockefeller,  Jr. 

Oil  on  canvas,  25^  x  39  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1934-1935. 

EUGENE   BERMAN       Russian       1899- 
Born  in  St.  Petersburg,  Berman  has  lived  in  Paris 
since  1920.  He  belongs  to  the  post-Cubist  group 
called  Neo-Romantics,  who  brought  back  into 
painting  those  elements  of  sentiment  and  intel- 
lectual appeal  which  the  abstract  works  of  the 
the  Cubists  had  lacked. 

7  STORM  OVER  CEFALU 

Lent  by  Julien  Levy  Gallery,  New  York 
Exhibition:  Pittsburgh,  Carnegie  International 
Exhibition,  1937,  No.  189. 

GEORGES  BRAQUE     French     1881- 

First  one  of  the  Fauves,  the  "wild  beasts,"  from 
1905  to  1907,  he  later  joined  with  Picasso  in  the 
invention  of  Cubism.  He  is  considered  one  of 
the  leading  painters  of  the  Cubist  school.  With  a 
natural  sense  of  design,  he  has  given  study  to  the 
arrangement  of  objects,  as  well  as  research  in  color. 

8  LE  JOURNAL  Painted  1929 

Lent  by  The  Museum  of  Modern  Art,  New  York 

Gift  of  Mrs.  Sadie  A.  May 

Oil  on  canvas,  9z/i  x  16X4  inches. 

Exhibitions:  New  York,  Museum  of  Modern  Art, 

1934-1935,-  Museum  of  Modern  Art,  1936. 

9  PEONIES  Painted  1926 
Lent  by  The  Chester  Dale  Collection,  New  York 
Oil  on  canvas,  22  x  27^  inches. 

Signed  at  lower  left:  G.  Braque  26. 
Exhibitions:  New  York,  Wildenstein  &  Co.,  Inc., 
1928;  New  York,  Brummer  Gallery,  1929;  New 
York,  Wildenstein  &  Co.,  Inc.,  1930;  Buffalo, 
Albright  Art  Gallery,  1930;  New  York,  Museum 
of  French  Art,  1921;  Pittsburgh,  Carnegie 
Institute,  1931;  Philadelphia,  Pennsylvania 
Museum  of  Art,  1937;  St.  Louis,  City  Art 
Museum,  1  937. 

References:  The  Arts,  November  1928;  Dale, 
Before  Manet  to  Modigliani,  New  York,  1929, 
repr.  PI.  78;  Art  News,  April  27,  1929.  Dec.  7, 
1929;  Art  Digest,  January  1930;  Art  News, 
May  22,  1937 


10  FRUITS,  TASSE  ET  CUILLER 

Painted  1926 

Lent  by  Durand-Ruel,  Inc.,  New  York 

Oil  on  canvas,  9  x  2824  inches. 

Signed  in  lower  right  corner:  G.  Braque  26. 

11  LE  GUERIDON 

Lent  by  Kraushaar  Art  Galleries,  New  York. 

MARC   CHAGALL         Russian    1887- 
Beginning  to  paint  about  1907,  Chagall  studied 
with  Bakst  in  St.  Petersburg.  In  1910  he  went  to 
Paris  but  had  to  return  to  Russia  during  the  War, 
remaining  from  1914  to  1922.  While  there  he 
founded  an  academy  in  his  native  village  of 
Vitebsk.  Since  1922  he  has  lived  in  Paris.  He 
belongs  to  no  special  group,  but  expiesses  his 
conceptions  under  the  influence  of  memories 
blended  and  remoulded  by  his  imagination. 

12  I  AND  THE  VILLAGE 

Painted  1911 
Lent  by  the  Guggenheim  Foundation,  New  York 
Watercolor,  1 1  J4  x  8%  inches. 
Exhibitions:  New  York,  Museum  of  Modern  Art, 
1934-1935,-  Philadelphia  Art  Alliance,  1937; 
Charleston,  S.  C,  Gibbes  Memorial  Art  Gallery, 
1938. 

13  RABBI  Painted  1914 
Lent  by  the  Art  Institute  of  Chicago 

Oil  on  canvas,  35  x  46  inches. 
Signed:  Marc  Chagall. 

Exhibitions:  New  York,  Museum  of  Modern  Art, 
1932;  Chicago,  Art  Institute,  Century  of  Progress 
Exhibition,  1933,  No.  725,  repr.  in  catalogue, 
PI.  LXXIV;  Dallas,  Museum  of  Art,  1936. 
References:  Art  Digest,  May  15,  1933,  p.  25; 
L'Amour  de  I'Art  XV  (1934),  P.  319,  repr. 
PI    LXXIV. 

14  VIOLINIST 

Lent  by  E.  Weyhe,  New  York 

15  WINTER  IN  RUSSIA 

Lent  by  Li  I  i  enf  eld  Galleries,  New  York. 
Reference:  Art  News,  March  12,  1938,  p.  15. 

GIORGIO  di   CHIRICO    Italian  1888- 
Born  in  Greece  of  Italian  parents  Chirico  went  to 
Italy  when  he  was  sixteen,  and  except  for  a  few 
years  in  Paris,  has  lived  there  since.  While  in 
Paris  he  met  Picasso  and  others,  who  encouraged 
his  efforts.  First  painting  imaginary  architectural 
compositions,  poetic  but  somewhat  frightening  in 
their  mysterious,  cold,  tragic  immobility,  he  later 
studied  the  Old  Masters  and  his  new  manner 
derives  somewhat  from  the  traditions  of  the 
Renaissance. 

16  HORSES  AND  BOYS 

Lent  by  Jacques  Seligmann  &  Co.,  Inc.,  New  York 
Oil  on  canvas,  44  x  59'  ■>  inches. 
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17  NOSTALGIA  OF  THE  INFINITE 

Painted  1911 
Lent  by  The  Museum  of  Modern  Art,  New  York 
Oil  on  canvas,  53^  x  25  x  ■>  inches. 
Exhibition:  New  York,  Museum  of  Modern 
Art,  1936. 

18  APOLLO  FULMINANTE 

Lent  by  Pierre  Matisse  Gallery,  New  York 

19  SELF  PORTRAIT 

Collection  of  The  Toledo  Museum  of  Art 

Oil  on  canvas,  10}/%  x  15^8  inches. 

Signed  in  lower  right  corner:  G.  de  Chirico  se 

ipsum. 

Exhibition:  Iowa  City,  Iowa,  State  University, 

1936. 

•  SALVADOR  DALI 

One  of  the  best  known  and  most  influential  of 
the  younger  painters  in  the  Suirealist  group,  Dali 
was  himself  influenced  by  Chirico,  Tanguy  and 
Miro.  A  fine  sense  of  design  and  color  makes  his 
works  appealing,  although  the  subjects  are  at 
times  grotesque  and  incomprehensive,  due  to  his 
interest  in  psycho  analysis.  He  lives  in  Paris,  and 
has  had  several  successful  exhibitions  in  this 
country. 

20  GHOST  OF  VERMEER  OF  DELFT 

Painted  1934 

Lent  by  Mr.  James  T.  Soby,  Farmington,  Conn. 

Oil  on  wood. 

Exhibitions:  Pittsburgh,  Carnegie  Institute, 

International,  1935,  No.  340;  New  York, 

Museum  of  Modern  Art,  1936. 

Reference:  Soby,  After  Picasso,  New  York, 

1935,  repr.  No.  58. 

21  PUZZLE  OF  AUTUMN 

Painted  1935 
Lent  by  Julien  Levy  Gallery,  New  York 
Oil  on  canvas,  38  x  38  inches. 
Exhibition:  New  York,  Museum  of  Modern  Art, 
1936. 

22  SHADES  OF  NIGHT  DESCENDING 

Painted  1931 
Lent  by  The  Art  Institute  of  Chicago 
Oil  on  canvas,  24  x  19%  inches. 
Signed:  Salvador  Dali. 

Exhibition:  Chicago,  Art  Institute,  Century  of 
Progress  1933,  No.  772;  Chicago,  Art  Institute, 
1933-1934. 

•  ANDRE  DERAIN  French    1893- 

Derain  studied  with  Carriere,  was  influenced  by 
Signac,  Van  Gogh  and  Gauguin    He  met  Matisse, 
Biaque,  Dufy  and  Friesz,  and  with  them  con- 
tributed to  the  foundation  of  the  Fauves  as  a 
reaction  against  Impressionism.  Later  he  withdrew 
from  the  Fauves,  yet  found  no  inspiration  in  the 
Cubist  theories.  He  developed  an  individual  style, 
deliberately  flat,  with  the  important  parts  of  the 
picture  studied  and  emphasized.  Derain  has 
designed  the  costumes  and  settings  for  several 
ballets  and  has  illustrated  many  books. 


23  NATURE,  MORTE,  POIRES, 
RAISINS  ET  POMMES 

Lent  by  Durand-Ruel,  Inc.,  New  York 
Oil  on  canvas,  21  \±  x  25  ]  2  inches. 
Signed  in  lower  right  corner:  Derain. 

24  BLUE  COAT 

Lent  by  Kraushaar  Art  Galleries,  New  York. 

25  PORTRAIT  OF  MADAME 
CATHERINE  HESSLING  Painted  1921 

Lent  by  The  Art  Institute  of  Chicago 

Oil  on  canvas,  28%  x  21  3s  inches. 

Signed:  Derain. 

Exhibitions:  New  York,  Museum  of  Modern  Art, 

1936;  Paris,  Petit  Palais,  1937,  New  York, 

Wildenstein  &  Co.,  Inc.,  1938. 

References:  Art  News,  January  25,  1930,  p.  3, 

p.  1  3;  Art  News,  May  16,  1931,  Supp.  111, 

116,  repr.,-  Art  News,  Dec.  26,  1936,  p.  10, 

repr. 

26  HEAD  OF  A  WOMAN 

Painted  1926 
Lent  by  The  Chester  Dale  Collection,  New  York 
Exhibitions:  New  York,  Wildenstein  &  Co.,  Inc., 
1928,  No.  5,  New  York,  Museum  of  French  Art, 
1928,-  New  York,  Reinhardt  Galleries,  1930; 
New  York,  Museum  of  French  Art,  1932. 
References:  Dale,  Before  Manet  to  Modigliani, 
New  York,  1929,  repr.  PI.  82;  Art  News, 
Oct.  13,  1928. 

27  BALLET  DANCER 

Lent  by  Wildenstein  &  Co.,  Inc.,  New  York 

28  TETE  DE  JEUNE  FILLE 

Lent  by  Kraushaar  Art  Galleries,  New  York 

29  COMPOSITION  WITH  VIOLIN 
AND  HAT 

Collection  of  The  Toledo  Museum  of  Ait. 
Oil  on  canvas,  36  x  28]2  inches. 
Signed  in  lower  right  corner;  A.  Derain. 

•  MARCEL  DUCH AMP    French    1887- 

Duchamp  was  one  of  the  early  Cubists,  having 
joined  the  group  in  1910.  Later  he  took  an 
interest  in  the  Dada  movement.  In  1913  his  Nude 
Descending  a  Staircase  was  the  sensation  of  the 
Armory  Show  in  New  York,  receiving  much 
publicity.  He  lives  in  Paris  at  the  present  time. 
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30  NUDE  DESCENDING  A 
STAIRCASE  Painted  1912 

Lent  by  Mr.  and  Mrs.  Walter  Conrad  Arensberg, 
Hollywood,  Calif. 
Oil  on  canvas,  58:!s  x  35:is  inches. 
Signed:  Nu  descendant  un  escalier     Marcel 
Duchamp  1  2. 

Exhibitions:  New  York,  Armory,  1913;  Chicago, 
Art  Institute,  191  3;  Century  of  Progress  Exhibi- 
tion, 1933,  No.  773,  repr.  in  catalogue,-  San 
Francisco,  Palace  of  Legion  of  Honor,  1934,- 
Cleveland,  Museum  of  Art,  1936;  New  York, 
Museum  of  Modern  Art,  1936. 
References:  Art  Digest,  May  15,  1933,  p.  25, 
Art  Digest,  Sept.  1933,  p.  29;  American 
Magazine  of  Art,  June  1933,  p.  290. 

•  CHARLES  DUFRESNE    French    1876- 

Dufresne  exhibited  in  the  Societe  Nationale  des 
Beaux-Aits  and  with  the  Independants,  but  in 
general  he  dislikes  publicity  regarding  himself  or 
his  work  and  exhibits  but  rarely.  His  work  is 
decorative,  full  of  rich  Oriental  harmonies  of  color 
and  fantastic  patterns. 

31  SCENE  IN  MOROCCO 

Lent  by  The  Worcester  Art  Museum,  Worcester, 

Mass. 

Oil  on  canvas,  43 '  ■>  x  43  x  ■>  inches. 

Signed:  Dufresne. 

Exhibition:  Chicago,  Art  Institute,  Century  of 

Progress  Exhibition,  1933,-  No.  688,  repr.  in 

catalogue. 

•  RAOUL   DUFY  French  1877- 

Born  at  LeHavre,  Dufy  went  to  Paris  where  he 
attended  the  Ecole  des  Beaux-Arts.  When  he 
met  Matisse,  Rouault  and  Marquet,  and  later, 
Picasso,  Derain,  Braque,  and  others,  he  joined 
the  Fauves.  His  talent  expressed  itself  in  composi- 
tions purely  decorative,  of  sparkling  color  and 
bold  drawings.  He  has  designed  decorations  for 
textiles  and  ceramics  which  have  become  ex- 
ceedingly fashionable. 

32  STUDIO  INTERIOR 

Lent  by  Pierre  Matisse  Gallery,  New  York. 

•  MAX   ERNST  German  1891 

Early  a  member  of  Der  Sturm  group  in  Berlin,  he 
was  influenced  by  meeting  with  Arp,  and  by  the 
work  of  Picasso  and  Chirico.  He  was  a  founder  of 
the  Cologne  Dada  group,  1918-1920,  and  later 
participated  in  the  Surrealist  movement.  He  has 
lived  in  Paris  since  1922.  He  invented  "frottage" 
or  rubbing  technique  in  painting  and  drawing. 
With  Miro  he  designed  for  the  ballet  Romeo 
and  Juliet  in  1920. 

33  THE  LITTLE  TEAR  GLAND  THAT 
SAYS  TIC-TAC  Painted  1920 

Lent  by  The  Museum  of  Modern  Art,  New  York 
Gouache,  14]2  x  10  inches. 
Exhibitions:  New  York,  Museum  of  Modern 
Art,  1936;  Museum  of  Modern  Art,  1936. 


34  THE  NYMPH  ECHO  Painted  1936 

Lent  by  The  Museum  of  Modern  Art,  New  York 
Oil  on  canvas,  18*4  x  21  J-|  inches. 
Exhibition:  New  York,  Museum  of  Modern  Art, 
1936. 

35  ILLUSION  Painted  1929 

Lent  by  Miss  Katherine  S.  Dreier,  West  Redding, 

Conn. 

Oil  on  canvas,  31  Y%  x  253^  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1936. 

36  SUN  ON  THE  DESERT 

Lent  by  Julien  Levy  Gallery,  New  York. 

•  EMILE  OTHON  FRIESZ  French  1879- 

First  studying  painting  at  the  Academy  of  Fine 
Arts  at  Le  Havre,  a  fellow-pupil  of  Dufy,  he 
became  interested  in  the  Impressionist  style  and 
in  1899  went  to  Paris.  There  at  the  Ecole  des 
Beaux-Arts  he  studied  in  the  company  of  Marquet, 
Matisse  and  Rouault.  He  is  a  member  of  the 
Jury  of  the  Salon  d'Antomne  and  of  the  Legion 
of  Honour.  His  work  shows  the  influence  of 
Cezanne  and  the  Fauves. 

37  FIGURE  COMPOSITION 

Lent  by  The  Detroit  Institute  of  Arts 

Oil  on  canvas,  22  x  26J2  inches. 

Signed:  E.  Othon  Friesz. 

Exhibition:  Chicago,  Art  Institute,  Century  of 

Progress  Exhibition,  1933,  No.  692,  repr.  in 

catalogue. 

38  LE  PORT  DE  TOULON 

Painted  1929 

Lent  by  Durand-Ruel,  Inc.,  New  York. 

Oil  on  canvas,  18  x  21  3/i  inches. 

Signed  in  lower  right  corner:  E.  Othon  Friesz  29. 

39  HARBOR  SCENE 

Lent  by  Lilienfeld  Galleries,  New  York. 

•  ALBERT  GLEIZES  French    1881- 

His  early  work  Impressionist,  he  joined  the  Cubists 
in  1910,  and  1912  with  Metzinger  wrote  Du 
Cubisime.  He  is  also  the  author  of  other  works  on 
Cubism.  His  art  is  abstract,  developed  out  of 
Cubism.  Gleizes  is  also  a  lecturer  and  writer. 

40  BROOKLYN  BRIDGE  Painted  1915 

Lent  by  J.  B.  Neumann,  Inc.,  New  York 

Oil  on  canvas,  40  x  40  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1936. 

41  OIL  Painted  1921 
Lent  by  Guggenheim  Foundation,  New  York 
Oil  on  canvas,  35  x  27J4  inches. 
Exhibitions:  Philadelphia,  Art  Alliance,  1937; 
Charleston,  S.  C,  Gibbes  Memorial  Art  Gallery, 
1938. 

42  WOMEN  AT  A  WINDOW 

Lent  by  Pierre  Matisse  Gallery,  New  York. 
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JUAN  GRIS 


Spanish  1887- 


43 


Gris  attended  the  School  of  Arts  and  Science  at 
Madrid,    went  to  Paris  in  1905,  where  he  met 
Picasso,  Braque,  Derain  and  others,  and  became 
one  of  the  founders  of  Cubism.  His  interest  in 
philosophy  and  mathematics  made  him  one  of  the 
leading  figures  in  the  new  movement.  His  early 
work  was  purely  representational,  then  he  devoted 
more  attention  to  composition  and  color,  and 
more  recently  he  has  fused  his  experiments  into 
a  finished  whole. 

43  COMPOSITION    Painted  about  1914 
Lent  by  The  Museum  of  Modern  Art,  New  York 
Gift  of  the  Advisory  Committee. 

Oil  on  canvas,  25  x  19  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1936. 

KARL   HOFER  German         1878- 

Hofer  was  born  at  Karlsruhe  and  received  his  Art 
Education  there  and  in  Paris.  From  1919  to  1933 
he  lived  in  Beilin.  Since  then,  when  he  was 
expelled  from  the  Berlin  State  School  of  Arts 
and  Crafts  he  has  lived  in  Switzerland.  First 
influenced  by  Puvis  de  Chavannes,  Hofer  soon 
became  interested  in  the  work  of  Cezanne, 
Picasso  and  Derain.  His  style  has  been  called 
Classic  Modern  because  he  has  simplified  and 
organized  many  of  the  disordered  elements  of 
modern  painting.  It  is  severe  and  thoughtful, 
emphasizing  construction  but  softened  by  rich 
color.  Hofer  was  awarded  First  Prize  in  the  current 
Carnegie  International  Exhibition. 

44  GIRL  WITH  MELONS 

Lent  by  the  Worcester  Art  Museum,  Worcester, 

Mass. 

Oil  on  canvas,  54  x  40  inches.  Signed  KH. 

Exhibition:  Chicago,  Art  Institute,  Century  of 

Progress  Exhibition,  1933,  No.  753,  repr.  in 

catalogue. 

References:  Worcester  Museum  Bulletin,  April 

1933,  repr.,  p.  6-7,-  Art  Digest,  February  1  5, 

1933,  p.  6,  repr.,-  American  Magazine  of  Art, 

March  1933,  p.  132,  repr.,-  Parnassus,  April 

1933,  p.  26,  repr.,-  Fine  Arts,  June  1933,  P. 

40,  repr. 

45  GIRL  WITH  BATHING  CAP 

Painted  1934 
Lent  by  Bucholz  Gallery,  New  York 
Oil  on  canvas,  28  x  39'^  inches 
Signed  H  34. 


46  FLOWER  GIRL 


Painted  1935 


44 


Collection  of  The  Toledo  Museum  of  Art. 

Oil  on  canvas,  397s  x  32J^j  inches. 

Signed  at  lower  left:  H  35. 

Exhibition:  Pittsburgh,  Pa.,  Carnegie  International 

1937,  No.  353. 


•  VASILY  KANDINSKY  Russian  1866- 

First  a  student  of  science,  it  was  not  until  he  was 
30  that  Kandinsky  began  to  study  art.  Early  in  his 
career  he  began  to  be  interested  in  abstract 
painting,  obsessed  with  composition,  color 
orchestration,  memory  painting.  In  1911   he  and 
Franz  Marc,  with  others,  formed  the  famous 
Blaue  Reiter  group.  He  has  had  considerable 
influence  on  a  number  of  youngei  painters. 

47  GREAT  FUGUE         Painted  1913 

Lent  by  the  Guggenheim  Foundation,  New  York 
Oil  on  canvas,  50^  x  50'2  inches. 
Exhibitions:  Philadelphia,  Art  Alliance,  1937,- 
Charleston,  S.  C,  Gibbes  Memorial  Art  Gallery, 
1938. 

48  WATERCOLOR  Painted  1922 

Lent  by  the  Guggenheim  Foundation,  New  York 

Watercolor,  17%  x  16}^  inches. 

Exhibitions:  Philadelphia,  Art  Alliance,  1937,- 

Charleston,  S.  C,  Gibbes  Memorial  Art  Galleiy, 

1938. 

49  LANDSCAPE  Painted  1911 

Lent  by  Nierendorf  Galleries,  New  York. 

•  ERNEST  LUDWIG  KIRCHNER 

German  1880-1938 

Kirchner  studied  art  at  an  early  age,  later  turned 
for  a  time  to  architecture.  He  was  one  of  the 
founders  of  Die  Brucke  in  1903,  at  Dresden, 
where  his  studio  became  the  meeting  place  of 
that  group  of  artists.  Working  with  Pechstein  as 
one  of  the  Expressionists,  he  adopted  a  style  of 
strong,  simple,  colorful  planes.  He  painted  the 
life  of  the  circus,  variety  hall  and  cafe,  and  their 
people. 

50  STILL  LIFE  WITH  SCULPTURE 
BEFORE  THE  WINDOW 

Lent  by  Bucholz  Gallery,  New  York. 
Oil  on  canvas,  24  x  27~s  inches. 

•  PAUL  KLEE  Swiss  1879- 

Klee  studied  in  Munich  and  was  an  original 
member  of  Die  Blaue  Reiter  in  1912.  He  taught 
at  the  Bauhaus  from  1920  to  1929.  His  associa- 
tion with  Kandinsky  influenced  him  somewhat, 
but  he  retained  his  individuality,  and  his  works 
are  not  entirely  abstract  but  have  some  hint  of 
representation.  Klee  has  lived  in  Switzerland 
since  1933. 
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51  WOMAN'S  MASK 

Lent  by  J.  B.  Neumann,  Inc.,  New  York. 

•  OSKAR  KOKOSCHKA  Austrian  1886- 
First  exhibiting  in  Vienna  in  1907,  his  early 
pictures  showed  the  influence  of  his  training  at 
the  school  of  Decorative  Arts  there.  He  spent 
the  years  1908-14  in  Berlin  and  travel  in  Switzer- 
land and  Italy.  He  has  painted  in  many  countries, 
and  has  had  many  successful  exhibitions.  His 
works  are  harmonies  of  brilliant  color,  stimulating, 
animated.  His  landscapes  present  an  original 
viewpoint,  his  technique  a  modern  development 
of  Impressionism. 

52  TWO  ARABIAN  GIRLS 

Lent  by  Bucholz  Gallery,  New  York 
Oil  on  canvas,  51  '4  x  35*4  inches. 
Signed  lower  left  corner:  OK. 

53  MARKET  IN  TUNIS 

Lent  by  Bucholz  Gallery,  New  York 
Oil  on  canvas,  34%  x  50?4  inches. 

•  ROGER  DE  LA  FRESNAYE 

French  1885-1925 

La  Fresnaye  studied  at  the  Ecole  de  Beaux-Arts 
and  Academie  Renson,  Paris. Somewhat  influenced 
by  Cubism,  La  Fresnaye  accepted  it  only  in  part 
continuing  his  work  according  to  his  own  feelings 
and  good  taste.  Of  definite  talent,  he  combined 
some  of  the  Cubist  principles  with  traditional 
ideas  in  his  portraits  and  compositions. 

54  LA  MAPPEMONDE 

Lent  by  Jacques  Seligmann  &  Co.,  Inc.,  New 

York 

Oil  on  canvas,  35  x  78%  inches. 

Collection:  de  Mire,  Paris. 

Exhibition:  Paris,  Petit  Palais,  1937. 

References:  Nebelthau,  Roger  de  La  Fresnaye, 

Amour  de  I'Art,  Dec.  1933,  repr.  p.  249/  Basler 

and  Kunstler,  The  Modernists,  London,  1931, 

repr.  No.  31;  Huyghe,  Histoire  de  I'Art 

Contemporain,  Paris,  1935,  repr.  No.  314. 

•  FERN  AND   LEGER       France       1881- 
Leger  studied  architecture  at  the  Ecole  des 
Beaux-Arts,  and  having  mathematical  and  mechani- 
cal interests  he  frequently  uses  machinery  as  the 
theme  of  his  pictures.  Precision  of  construction 
and  exactness  of  tone  mark  his  work.  He  takes 
more  interest  in  the  plastic  form  than  in  artistic 
composition.  Leger  has  a  prominent  place  among 
the  Cubists. 

55  VILLAGE  IN  THE  FOREST 

Painted  1914 
Lent  by  Mr.  A.  Conger  Goodyeai,  New  York 
Oil  on  canvas,  293^8  x  365^  inches. 
Exhibition:  New  York,  Museum  of  Modern  Art, 
1936. 
Reference:  Art  News,  Oct.  12,  1935,  p.  3,  repr. 


56  BREAKFAST      Painted  about  1920 
Lent  by  The  Museum  of  Modern  Art,  New  York 
Oil  on  canvas,  25  x  19]2  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 
1934-1935,-  Museum  of  Modern  Art,  1936. 

57  COMPOSITION  IN  BLUE 

Lent  by  The  Art  Institute  of  Chicago 

Oil  on  canvas,  51  '  o  x  39:;  x  inches. 

Signed:  F.  Leger  21-27 

Exhibitions:  Chicago,  Art  Institute,  Century  of 

Progress  Exhibition,  1933;  Chicago,  Art  Institute, 

1935-1936. 

58  LES  DEUX  FUSILS 

Lent  by  Wildenstein  &  Co.,  Inc.,  New  York 

59  LANDSCAPE 


Lent  by  E.  Weyhe,  New  York. 
•   LEONID  French 


1896- 


The  elder  brother  of  Eugene  Berman,  Leonid 
studied  painting  in  Russia,  moved  to  Paris  with 
his  family  in  1920.  He  took  his  subject  matter 
from  the  sea-coast  villages  of  Normandy,  as  his 
brother  had  from  Italy.  His  work  has  its  own 
particular  distinction,  showing  some  influence  of 
the  Neo-Romantics,  as  well  as  a  suggestion  of 
Surrealism. 

60  LE  TROUPEAU 

Lent  by  Julien  Levy  Gallery,  New  York 

•  JEAN    LURCAT         French         1892- 
Lurcat  studied  in  Paris  and  in  Germany,  exhibiting 
with  the  Independants  before  1920,  later  at  the 
Tuileries,  in  Brussels,  New  York,  London  and 
Berlin. 

61  GREEK  DANCER 

Lent  by  Pierre  Matisse  Gallery,  New  York 

62  DELPHI  Painted  1928 
Lent  by  The  Art  Institute  of  Chicago 

Oil  on  canvas,  35  x  4534  inches. 

Signed:  Lurcat  28 

Exhibition:  Chicago,  Art  Institute,  Century  of 

Progress  Exhibition,  1933,  No.  782. 

Reference:  Bulletin  of  Chicago  Art  Institute, 

January,  1930,  p.  5,  repr. 

•  LOUIS  C.  MARCOUSSIS    Polish    1883- 

In  1901    Marcoussis  gave  up  the  practice  of  law 
in  Warsaw  to  enter  the  Academy  of  Fine  Arts. 
He  went  to  Paris  in  1903  and  before  long  joined 
the  group  which  founded  Cubism.  He  traveled  in 
many  countries  but  was  most  impressed  by  the 
color  and  light  of  Tangiers.  He  has  adapted  to 
Cubist  concepts  his  love  of  the  colorful  and 
picturesque. 

63  STILL  LIFE  WITH  MATCHES.  1912 

Lent  by  Piivate  Collection,  New  York. 
Courtesy  of  The  Museum  of  Modern  Art. 
Oil  on  canvas,  9J4  x  12%  inches. 
Exhibition:  New  York,  Museum  of  Modern  Art, 
1936. 
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•  ALBERT  MARQUET     French     1875- 

A  fellow  student  of  Matisse  in  the  studio  of 
Moreau  in  1897,  he  was  later  inspired  by 
Cezanne.  His  popularity  wos  achieved  principally 
by  his  landscapes,  which  he  sometimes  painted 
from  the  tops  of  houses.  Straightforward  observa- 
tion is  modified  to  create  a  pattern. 

64  ALGER,  POMMIERS  EN  FLEUR 
ET  CYPRES 

Lent  by  Kraushaar  Art  Galleries,  New  York 

•  HENRI   MATISSE         French  1869- 
First  studying  law,  Matisse  soon  became  interested 
in  art  and  painted  his  first  picture  in  1  890.  In 
1892  he  left  his  law  career  and  went  to  Paris  to 
devote  himself  to  painting.  For  several  years 
Matisse  worked  with  Gustave  Moreau  and  in  the 
Louvre.  His  fellow-pupils  were  Marquet  and 
Rouault.  His  work  developed  through  several 
stages  until  in  1905  he  exhibited  with  the  group 
subsequently  named  the  Fauves  who  favored 
stiong  outline  and  broad  planes  of  pure  color, 
balanced  by  sound  knowledge  of  design.  For  a 
short  time  Matisse  came  close  to  abstract  design 
under  the  influence  of  Cubism.  After  1917 

when  Matisse  moved  to  Nice,  his  work  becomes 
gayer,  more  decorative.  Matisse  is  also  a  sculptor 
and  print-maker. 

65  GIRL  PLAYING  MANDOLIN 

Lent  by  Wildenstein  &  Co.,  Inc.,  New  York 

66  NUDE 

Lent  by  Mr.  Samuel  S.  White,  III,  Philadelphia, 

Pa. 

Oil  on  canvas,  1  8 '  2  x  24'_<  inches. 

Signed  in  lower  left  corner:  Henri  Matisse. 

67  GREEN  SASH 

Lent  by  Mr.  and  Mrs.  Charles  H.  Worcester, 
Chicago,  III. 

Oil  on  canvas,  167s  x  19}^  inches. 
Signed  in  lower  right  corner:  Henri  Matisse. 

68  TETE  DE  FEMME 

Lent  by  Durand-Ruel,  Inc.,  New  York 

69  NUDE  IN  AN  INTERIOR  AT 
NICE  Painted  1929 

Lent  by  Kraushaar  Art  Galleries,  New  York 
Signed  at  lower  left:  Henri  Matisse  1929. 
Exhibitions:  Buffalo,  Albright  Art  Galleries,  1  930; 
Pittsburgh,  Carnegie  Institute,  International,  1934, 
No.  187,  repr.  in  catalogue  PI.  19;  Toronto, 
Art  Gallery,  1935,-  Cleveland  Museum,  1936. 
References:   Fry,  Henri  Matisse,  New  York,  1930, 
repr.  PI.  40. 


70  INTERIOR  WITH  A  VIOLIN-CASE 

Painted  about  1917 
Lent  by  The  Museum  of  Modern  Art,  New  York 
The  Lillie  P.  Bliss  Collection. 
Oil  on  canvas,  28%  x  24  inches. 
Signed  at  lower  right:  Henri  Matisse. 
Exhibitions:  London,  Alexander  Reid  and 
Lefevre,  1927;  New  York,  Kraushaar  Art  Gal- 
leries, 1927;  New  York,  Museum  of  Modern 
Art,  1931;  Andover,  1931;  Indianapolis,  John 
Herron  Art  Institute,  1932;  New  York,  Museum 
of  Modern  Art,  1934;  New  York,  Museum  of 
Modern  Art,  1934-35. 

References:  Sembat,  Henri  Matisse,  Paris,  1920, 
p.  59,  repr.,-  McBride,  Matisse,  New  York,  1930, 
repr.  PI.  37. 

71  BATHER 

Lent  by  The  Museum  of  Modern  Art,  New  York 
Gift  of  Mrs.  John  D.  Rockefeller,  Jr. 

72  VASE  OF  FLOWERS 

Collection  of  The  Toledo  Museum  of  Art 
Oil  on  canvas,  32*4  x  39?t  inches. 
Signed  in  lower  right  corner:  Henri  Matisse. 

•  JEAN  METZINGER     French     1883- 

Metzinger  was  early  connected  with  the  Cubist 
movement.  In  1910  he  wrote,  in  collaboration 
with  Albert  Gleizes,  the  book  Du  Cubisme,  the 
earliest  work  on  the  movement.  He  was  one  of 
the  organizers  of  the  Exhibition  of  the  Section 
d'Or  in  1912  and  a  regular  exhibitor  at  the  Salon 
des  Independants.  He  believes  in  simplification 
of  technique,  avoiding  chiaroscuro  and  artifi- 
cialities. 

73  BICYCLIST 

Lent  by  J.  B.  Neumann,  Inc.,  New  York. 

•  JOAN  MIRO         Spanish  1893- 

His  first  exhibition  in  1921   showed  paintings  of 
combined  realism  and  Cubism.  As  a  reaction 
against  Cubism  he  painted  subjective,  fantastic 
harmonies,  little  more  than  sketches.  In  aspect 
his  work  belongs  with  the  Fauves.  He  is  called 
the  leader  of  the  Hyper-realistic  school. 

74  HEAD  OF  A  MAN  Painted  1932 

Lent  by  Pierre  Matisse  Gallery,  New  York 
Oil  on  wood,  13%  x  10%  inches. 
Exhibition:  New  York,  Museum  of  Modern  Art. 
1936. 

75  FARMER'S  DINNER 

Lent  by  Pierre  Matisse  Gallery,  New  York 

76  COMPOSITION,  1933 

Lent  by  The  Museum  of  Modern  Art,  New  York 
Gift  of  the  Advisory  Committee. 
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•  AMADEO  MODIGLIANI 

Italian  1884-1920 

After  graduation  from  a  classical  high  school, 
Modigliani  devoted  himself  entirely  to  painting, 
first  at  Livorno,  then  at  the  Florence  Academy  of 
Fine  Arts.  He  visited  Rome  and  Venice  then 
went  to  Paris  where  he  lived  from  1906  until  his 
tragic  death  at  the  age  of  thirty-six.  His  works, 
chiefly  portraits,  are  in  a  graceful,  melancholy 
manner  individual  to  him,  but  showing  a  love  for 
the  traditions  of  the  Italian  primitives. 

77  WOMAN  WITH  NECKLACE 

Painted  1917 
Lent  by  Mr.  and  Mrs.  Charles  H.  Worcester, 
Chicago,  III. 

Oil  on  canvas,  43^  x  23 '2  inches. 
Signed  at  upper  right:  Modigliani. 
Exhibitions:  New  York,  Knoedler  &  Co.,  1928; 
DeHauke  &  Co.,  1929,-  Cleveland,  Museum  of 
Art,  1936. 
Reference:  Art  News,  March  28,  1931,  repr.  p.  5. 

78  WOMAN  IN  BLUE  WITH 
RED  NECKLACE 

Lent  by  M.  Knoedler  &  Co.,  Inc.,  New  York 
Oil,  25]2  x  36H  inches. 

Exhibition:  San  Francisco,-  California  Palace  of  the 
Legion  of  Honor,  1934. 

79  BUSTE  DE  FEMME 

Lent  by  Kraushaar  Art  Galleries,  New  York. 

•  OTTO   MUELLER    German  1874-1930 
A  member  of  the  group  called  Die  Brucke, 

Mueller  was  from  1919  a  Professor  at  the  Breslau 
Academy.  His  favorite  subjects  were  landscapes 
with  female  figures,  and  horses  in  meadows.  Later 
he  became  interested  in  painting  the  free  and 
colorful  life  of  the  gypsies.  His  best  canvases  are 
glowing  in  color,  resonant  with  tapestry-like 
tonalities. 

80  LANDSCAPE  Painted  1924 

Lent  by  Nierendorf  Galleries,  New  York 

•  MAX   PECHSTEIN         German      1881- 

Pechstein  studied  in  Germany,  traveled  and 
worked  there  and  in  Italy,  Switzerland  and 
France.  For  more  than  twenty-five  years  a  pioneer 
among  German  moderns,  he  was  one  of  the 
founders  of  Die  Brucke.  His  Expressionism  takes 
the  form  of  an  emphatic  art  achieved  by  bold 
color,  broad  strokes. 

81  TULIPS  AND  THE  STRANGE 
HEAD,  1914 

Lent  by  Lilienfeld  Galleries,  New  York 

82  STILL  LIFE  WITH  CALLA  LILIES 

Collection  of  The  Toledo  Museum  of  Art. 

Oil  on  canvas,  26^4  x  38  14  inches. 

Signed  in  lower  right  corner:  M.  Pechstein  1931. 

Exhibitions:  Pittsburgh,  Pa.,  Carnegie  Institute, 

International,  1933,  No.  345,-  Cleveland,  Museum 

of  Art,  1934,-  Toledo,  Museum  of  Art,  1934. 


•  PABLO  RUIZ  PICASSO  Spanish  1881- 

One  of  the  most  important  influences  on  the  art 
of  today,  Picasso's  work  has  varied  in  style  from 
Realism  to  Cubism.  His  early  work  immediately 
following  his  removal  to  Paris  in  1903  was 
naturalistic,  depressing  in  subject  and  color.  This 
was  his  "blue  period."  Then  came  the  "pink 
period"  when  his  subjects  were  more  serene. 
After  1907  his  style  emerges  under  the  influence 
of  Cezanne  and  Negroid  art,  culminating  in  the 
the  Cubist  tendencies,  at  times  extremely  abstract, 
geometric,  at  times  subordinated  to  realism. 

83  CLASSICAL  HEAD  Painted  1922 

Lent  by  The  Chester  Dale  Collection,  New  York 

Oil  on  canvas,  24  x  19^4  inches. 

Signed  upper  right:  Picasso  22. 

Exhibitions:  New  York,  Museum  of  French  Art, 

1931;  Pittsburgh,  Pa.,  Carnegie  Institute,  1931. 

References:  Dale,  Picasso,  New  York,  1930,  repr. 

PI.  19,-  Art  News,  May  23,  1931. 

84  FEMME  EN  HAUTEUR 

Lent  by  Wildenstein  &  Co.,  Inc.,  New  York 

85  FEMME  ASSISE 

Lent  by  Wildenstein  &  Co.,  Inc.,  New  York 

86  NUDE  (PINK) 

Lent  by  The  Cleveland  Museum  of  Art,  The 

Hinman  B.  Hurlbut  Collection. 

Watercolor,  25  ^  x  19]2  inches. 

Signed  at  lower  right:  Picasso. 

Exhibitions:  Cleveland  Museum  of  Art,  1932,- 

Wadsworth  Atheneum,  Hartford,  Conn.,  1934; 

New  York,  Jacques  Seligmann  &  Co.,  Inc.,  1936; 

Chicago,  Art  Institute,  1937. 

References:  Bulletin  of  The  Cleveland  Museum  of 

Art,  July  1935,-  Raynal,  Picasso,  1921,  PI.  VI 

(painted  about  1905  as  a  study  for  the  central 

figure  of  "Figures,"  owned  by  Leonard  C. 

Hanna,  Jr.,  Cleveland). 

87  ABSTRACTION-LA  TABLE 

Painted  1920 

Lent  by  The  Smith  College  Museum  of  Art, 

Northampton,  Mass. 

Oil  on  canvas,  50  x  29'  2  inches. 

Signed  at  lower  right:  Picasso. 

Exhibitions:  Vassar  College,  1934;  Hartford, 

Wadsworth  Atheneum,  1934;  New  York, 

Museum  of  Modern  Ait,  1936. 

References:  Smith  College  Museum  Bulletin, 

May  1933,  pp.  1-6,  repr.;  Art  Digest,  March  1  , 

1933,  p.  29;  American  Magazine  of  Art,  April 

1933,  p.  208;  Atelier,  April  1931,  I,  415; 

Gardner,  Art  Through  the  Ages,  1936,  repr.  p. 

724. 

88  THE  STUDIO  Painted  1928 

Lent  by  The  Museum  of  Modern  Ait,  New  York 

Gift  of  Walter  P.  Chrysler,  Jr. 

Oil  on  canvas,  59  x  91    inches. 

Exhibitions:  New  York,  Museum  of  Modern  Art, 

1936. 
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89  WOMAN  WITH  CROW 

Painted  1904 

Collection  of  The  Toledo  Museum  of  Art 
Gouache  on  cardboard,  191  2  x  255'g  inches. 
Signed  in  lower  right  corner.  Picasso  1904. 
Collections:  Paul  Guillaume,  Paris. 
Exhibitions:  Paris,  Galerie  Georges  Petit,  1932; 
Zurich,  Kunsthaus,  1932,-  New  York,  Jacques 
Seligmann  &  Co.,  1936;  Chicago,  Art  Institute, 
1937. 

References:  Waldemar  George,  La  Grande 
Peinture  Contemporaine  a  la  Collection  Paul 
Guillaume,  Paris,  pp.  1 1  5,  1  20;  repr.  No.  1 1  6; 
Mahaut,  Picasso,  Paris,  1930,  repr.  PI.  12; 
Cahiers  d'Art,  II,  1  927,  No.  1 ,  repr. 

•  GEORGES  ROUAULT  French  1871- 

The  works  of  Rouault  have  been  said  to  show  the 
influence  of  Rembrandt,  Goya,  Daumier  and 
medieval  stained  glass.  The  two  latter  are 
most  obvious.  Rouault  goes  further  than  Daumier 
in  satiric  caricature.  His  figures  are  grotesque,  but 
the  rich  brilliance  of  the  color  and  heavy  outline 
recalls  the  art  of  stained  glass. 

90  THE  ACROBAT 

Lent  by  Pierre  Matisse  Gallery,  New  York 

91  THREE  CLOWNS 

Lent  by  Kraushaar  Art  Galleries,  New  York 

•  PIERRE   ROY  French  1880- 

Roy  first  studied  architecture  and  decorative  art 
under  Grasset.  He  has  been  influenced  by  the 
work  of  Chiiico  and  later  the  Surrealists,  with 
whom  he  has  been  associated  since  1925.  His 
work  shows  careful  planning,  drawing,  with  less 
obscurities  than  others  of  his  group. 

92  DAYLIGHT  SAVING 

Lent  by  The  Museum  of  Modern  Art,  New  York 

Gift  of  Mrs.  James  B.  Murphy. 

Oil  on  canvas,  21  %  x  1  5  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1936. 

Reference:  Art  News,  Dec.  12,  1936,  p.  1,  repr. 

93  THE  ELECTRIFICATION  OF  THE 
COUNTRY 

Lent  by  Wadsworth  Atheneum,  Hartford,  Conn. 
Oil  on  canvas,  29  x  30  inches. 
Exhibitions:  Wesleyan  University,  1931;  Harvard 
Society  for  Contemporary  Art,  1932;  Norwich, 
Conn.,  Slater  Memorial  Museum,  1932;  Vassar 
College,  1934;  New  York,  Museum  of  Modern 
Art,  1936,-  New  London,  Conn.,  Museum  of 
Art,  1936. 

References:  Art  News,  Nov.  22,  193,  p.  3-4, 
repr.,-  Creative  Art,  May  1931,  p.  359-63,  repr.; 
Bulletin  of  Wadsworth  Atheneum,  Oct.  1931, 
p.  29-30,  repr. 


ANDRE  DUNOYER  DE  SEGONZAC 

French  1885- 

A  graduate  of  the  Lycee  Henri  IV,  and  the 
School  of  Oriental  Tongues,  Dunoyer  de  Segon- 
zac,  after  extensive  travel  entered  the  Ecole  des 
Beaux-Arts,  then  the  Academie  la  Palette.  Loving 
a  rich,  fertile  landscape,  his  paintings  of  the 
French  countryside  are  vigorous,  enthusiastic. 
Although  he  has  painted  some  still  life,  the 
landscape  remains  his  favorite  subject. 

94  TREES  ON  RIVER  BANK 

Lent  by  Quest  Gallery,  Chicago,  Illinois 

Oil  on  canvas,  21  %  x  32  inches. 

Signed  in  upper  left  corner:  A.  D.  de  Segonzac. 

95  PONT  DE  JOINVILLE 

Lent  by  Kraushaar  Art  Galleries,  New  York 
Oil  on  canvas,  21    x  31  '  2  inches. 
Signed:  A.  Dunoyer  de  Segonzac. 
Exhibitions:  Chicago,  Art  Institute,  Century  of 
Progress  Exhibition,  1933,  No.  719,  repr.  in 
catalogue,-  San  Francisco,  California  Palace  of 
Legion  of  Honor,  1934. 

Reference:  Creative  Art,  Jan.  1929,  p.  29-34, 
repr. 


GINO  SEVERINI 


Itah 


1883- 


One  of  the  five  original  Futurists  of  Italy  and 
probably  the  most  important,  Severini  moved  to 
Paris  in  1916  where  he  still  lives.  His  style  has 
since  passed  through  phases  of  Cubism  and 
Neo-classicism.  Severini  is  known  for  fresco  and 
mosaic  decorations  in  several  churches  and  in  the 
hall  of  the  Chateau  of  Montegrifoni  at  Florence. 

96  COMPOSITION 

Lent  by  Quest  Gallery,  Chicago 
Oil  on  canvas,  19j}^  x  24  inches. 
Signed:  G.  Severini. 

97  ARMORED  TRAIN,  1915 

Lent  by  Mrs.  Charles  J.  Liebman,  New  York 

Oil  on  canvas,  46  x  34'L)  inches. 

Exhibition:  New  York,  Museum  of  Modern  Art, 

1936. 

98  DANCER 

Lent  by  J.  B.  Neumann,  Inc.,  New  York. 

99  RED  CROSS  TRAIN 

Lent  by  J.  B.  Neumann,  Inc.,  New  York. 

100  COMPOSITION 

Lent  by  Pierre  Matisse  Gallery,  New  York 

•  LEOPOLD  SURVAGE    French  1879- 
Although  born  at  Moscow,  Survage  is  classified 
as  a  French  painter.  He  belongs  to  no  special 
group  or  school,  developing  an  individual  style 
free  from  the  formulas  of  the  various  "isms." 
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101   PAYSAGE  AVEC  PORTEUSE 

Painted  1929 

Lent  by  Quest  Gallery,  Chicago,  Illinois 
Oil  on  canvas,  21  :!  s  x  25%  inches. 
Signed  in  lower  right  corner:  Survage  29. 


YVES  TANGUY 


Fiench        1900- 


A  member  of  the  Surrealist  group  since  1926, 
Tanguy  was  somewhat  influenced  by  Chirico.  In 
his  best  works  he  has  created  a  humorous  fantasy, 
and  he  was  an  innovator  in  many  respects. 

102  PASSAGE  OF  A  SMILE 

Lent  by  Julien  Levy  Gallery 

103  MAMA,  PAPA  IS  WOUNDED! 

Painted  1927 
Lent  by  The  Museum  of  Modern  Art,  New  York 
Oil  on  canvas,  36;4  x  28%  inches. 
Exhibition:  New  York,  Museum  of  Modern  Art, 
Fantastic  Art,  Dada,  Surrealism,  1936,  No.  504, 
repr.  in  catalogue. 

Reference:  Art  Digest,  Dec.  1  5,  1936,  p.  6, 
repr. 

•  MAURICE  UTRILLO       French  1883- 

Son  of  the  painter  Suzanne  Valadon,  Utrillo  was 
first  taught  by  her.  His  work  passed  through 
several  phases:   first,  his  works  from  life,-  the  so- 
called  Impressionist  period  when  he  was  influenced 
by  Pissarro  and  Sisley,-  then  the  white  period; 
later  a  period  of  color.  Early  in  life  Utrillo's 
health  was  affected  by  excessive  drinking,  but 
since  1918,  with  his  improvement  has  come  a 
revitalization  of  his  painting.  He  portrays  scenes 
of  Paris  simply,  naively,  illustratively. 

104  A  LA  TOURELLE— RUE  DE 
MONT  CENIS 

Lent  by  Kraushaar  Art  Galleries,  New  York 

105  RUE  ST.  VINCENT  DE  PAUL 

Lent  by  Art  Institute  of  Chicago 
Oil  on  canvas,  25  x  39%  inches. 
Signed:  Maurice  Utrillo  V.,  20,  juin,  191  3. 
Exhibition:  Chicago,  Art  Institute,  Century  of 
Progress  Exhibition,  1934,  No.  364. 
References:  Bulletin  of  Art  Institute  of  Chicago, 
January  1934,  p.  8,-  Arts  and  Decoration, 
January  1930,  p.  60. 

•  MAURICE  DE  VLAMINCK 

French  1876- 

Born  in  Paris  of  Flemish  parentage,  Vlaminck  had 
many  talents,  among  them  violin-playing  and 
novel-writing.  He  produced  his  first  picture  in 
191  3,  after  the  inspiration  of  Van  Gogh.  In  1908 
he  joined  the  Fauves  and  was  accorded  great 
popularity.  His  works  are  direct,  unaffected 
expressions  of  his  peisonality,  done  with  no 
conscious  thought  of  being  artistic,  but  as  naturally 
and  freely  as  were  his  musical  and  literary  efforts. 


106  WHITE  AND  BLUE 

Lent  by  Lilienfeld  Galleries,  New  York 

107  THE  SURF 

Lent  by  Lilienfeld  Galleries,  New  York 

108  FALLING  PLANE 

Lent  by  Edouard  Jonas,  Paris 

Oil  on  canvas,  28"s  x  36]2  inches. 

Signed  in  lower  left  corner:  Vlaminck. 

109  AUVERGNE  LANDSCAPE 

Collection  of  The  Toledo  Museum  of  Art. 
Oil  on  canvas,  243^  x  19%  inches. 
Signed  in  lower  left  corner:  Vlaminck. 
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